Seven Lies Regarding the Nature of Existence

by J. Simon van der Walt

for Saxophone Quartet (Soprano, Alto, Tenor, Baritone)
Duration 4'40

Performance directions

« The way in which this piece is presented by the players is
extremely important. The audience may choose to find it
amusing; the performers must not, at least for the duration of
the performance.

« Players should stand to speak, but not for handclaps & whistle.

* The statements are to be read in a confident & authoritative
manner, like a TV presenter on a popular science program. Be
sure to project your voice well so as to be heard, particularly
when speaking over the music.

* The handclaps in bb86-96 of the baritone part are to be
performed loudly & enthusiastically, as if really getting into the
groove.

* Try not to have the siren whistle on view until it is used, so it
comes as a surprise.

* In the event that the four saxophonists do not feel able to
execute the non-musical part of the proceedings, it will be
necessary to employ a narrator instead, reading from the score.
He or she should perform either the handclaps or the siren
whistle; not both.

« If the baritone saxophonist is completely unable to produce the
C harmonic in b157-8 it may be omitted. It should not be left out
merely on the grounds that it is difficult, unreliable & generally
gross! '

* The notation in bb123-126 means that the players are holding
long notes with a measured, synchronised vibrato in crotchet
triplets. This effect should be quite subtle. ‘Free vibrato’ means
that the players are no longer synchronising their vibrato, if
any.

Composer’'s note

It may be of interest to know that much of the material in ‘Seven
Lies..." was generated algorithmically; pseudo-random numbers were
subject to a first-order Markov process and some simple grammatical
rules, after Hiller & Isaacson (see refs). However, the aim of the piece
is not to demonstrate the rigorous working out of algorithmic
processes; these are formal techniques which guide & assist me, in
the same way that all composers are guided by a knowledge of
harmony, form and so on.
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Spoken; Two scientists have
successfully created a sustained
nuclear fusion reaction at room
temperature in a chemistry
laboratory at the University of
Utah. The breakthrough means the
world may someday rely on fusion
for a clean, virtually inexhaustible

source of energy.’
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